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 Hosts and hostages: mass immigration and the power of hospitality in post-war British 




This article examines the challenge to colonialist centre-periphery relations in post-
war novels by white British and Caribbean writers. Concentrating on the relationship 
between political debates surrounding mass immigration and the marginalization of 
non-white migrants within British communities, I analyse texts that depict the 
threshold of the home as the politicized site of racial tension, QDPHO\6DP6HOYRQ¶V
The Lonely Londoners 961DLSDXO¶VThe Mimic Men $ODQ6LOOLWRH¶V
Saturday Night and Sunday Morning DQG$QWKRQ\%XUJHVV¶VThe Right to an 
Answer (1960). In varying ways, these texts depict the durability of centre-periphery 
relations at local levels through the informal segregation of the colonizer and the 
colonized. In doing so they point to what Jacques Derrida has outlined, in Of 
Hospitality (2000), as the power relationship inherent in policies of immigration, 
whereby the host-nation remains in control of the conditions upon which hospitality 
rests.  
A comparative approach that examines literature of the colonizer alongside 
that of the colonized broadens the corpus of texts regarded as engaging in debates 
about post-war mass immigration to Britain. Migrant writers, such as Selvon and 
Naipaul, offer significant early responses towards the marginalization of British 
Commonwealth citizens. As Graham MacPhee notes, the literature of post-war 
migrant wULWHUVH[SRVHV WKH UHDOLW\ WKDW WKH µUHVWUXFWXULQJRIFRPPXQLW\¶ DURXQG WKH
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ZHOIDUHVWDWHµZDVVKDSHGE\DQLQFUHDVLQJO\HWKQLFDOO\DQGUDFLDOO\EDVHGFRQFHSWLRQ
of nation, one which paradoxically tended to erase the history of imperialism that had 
engendeUHG LW¶.1 Concentrating solely on texts produced by postcolonial writers, 
KRZHYHU FDQXSKROG WKHYLHZ WKDW µUDFH¶ LV DQ LVVXHH[FOXVLYHO\GHDOWZLWKE\QRQ-
white writers. Comparative analysis reveals how a range of writers from different 
backgrounds participate in debates about the marginalization of formerly colonized 
VXEMHFWVZLWKLQ%ULWDLQ¶VERUGHUV 
In postcolonial studies, a number of critics have recognized that focusing 
solely on the experiences of those from the former colonies presents the colonizer as 
an abstraction. As David Trotter remarks, colonialism has predominantly been 
understood as µDQHQFRXQWHUEHWZHHQDFRORQL]ing machine or system, on one hand, 
and a colonized subject, on the other. The colonizing subject has been elided, his or 
her suEMHFWLYLW\ ZLVKHG DZD\¶.2 This elision has resulted, as Laura Chrisman 
PDLQWDLQV LQ WKH LPSHULDO SRZHU UHPDLQLQJ µIUR]HQ LQ SRZHU DQG UHSUHVVHG [as] an 
DEVHQW³FHQWUH´¶¶.3 One method of interrogating this centre-periphery paradigm within 
postcolonial studies is by placing works by colonial and ex-colonial writers in 
dialogue with white British writers. In doing so, I investigate how both the colonizer 
and the colonized attempt to challenge imperial assumptions about racial difference 
that informed post-war policies of immigration and forced migrants onto the 
peripheries of British society.  
In discussing the impact of mass immigration upon the colonial centre-
periphery paradigm I will first analyse how prominent migrant writers depict the 
domestic space of the home as aiding their marginalizDWLRQZLWKLQ%ULWDLQ¶VERUGHUV It 
will then be possible to challenge the view that white British writers disregarded, or 
even resisted, the impact of mass immigration on British culture and society. From 
Comparing Centres, Comparing Peripheries                                             Matthew Whittle 3 
this, we can identify an early attempt by Caribbean and white British writers to 
comprehend the roots of racist opposition to immigration and commit to the 
establishment of a more equal and consensual society.  
 
The Windrush generation and the limits of hospitality 
The Lonely Londoners and The Mimic Men are set in London during the immediate 
post-ZDUGHFDGHVDQGUHVSRQGWRDSHULRGZKHQ%ULWDLQ¶VLGHQWLW\DVWKHµKHDUWRIWKH
ZRUOG¶ZDVJURZLQJLQFUHDVLQJO\XQWHQDEOH Abroad there was the gradual yet steady 
dismantling of the British Empire. At home, the arrival of large numbers of non-white 
colonial and ex-colonial subjects from the Caribbean, Africa and Asia meant that 
many in Britain encountered for the first time peoples who had for so long remained 
on the margins of the Empire. 6HOYRQ¶VDQG1DLSDXO¶VQRYHOVDUWLFXODWHWKHH[SHULHQFH
RIWKRVHPLJUDQWVZKRFDPHWRWKHLPSHULDOµPRWKHUODQG¶IURPWKH&DULEEHDQ. Rather 
than finding a welcoming nation, in which all citizens of the Commonwealth were 
seen as equals regardless of skin colour, their Caribbean characters remain on the 
margins of mainstream British society. 
 British attitudes towards post-war immigration involved a conflicted attempt 
WRUHPRYHWKHLQHTXLWLHVRIWKH(PSLUHZKLOVWVXVWDLQLQJ%ULWDLQ¶VSODFHDWWKHFHQtre 
of a global network of nations. In 1948, the British Nationality Act was passed, which 
HVWDEOLVKHGµHTXDOLW\RIVWDWXVDQGULJKWVWKURXJKRXWWKHHPSLUH¶DQGWKHHQWLWOHPHQWRI
DOOVXEMHFWVRIWKH%ULWLVKFURZQµWROLYH DQGZRUNLQ%ULWDLQ¶.4 Following the passing 
of the Act, 492 mainly non-white Caribbean migrants (including Selvon and his 
Barbadian contemporary George Lamming) travelled to Britain on the SS Empire 
WindrushDQHYHQWWKDWDFFRUGLQJWR5XYDQL5DQDVLQKDKDVµEHFRPHERWK the story 
of post-war immigration and the point at which Britain became a multi-cultural 
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VRFLHW\¶.5 The continued significance of the arrival of the Windrush can be seen in the 
fact that migrant writers operating in Britain throughout the 1950s and 1960s have 
since been lDEHOOHGWKHµ:LQGUXVKJHQHUDWLRQ¶  
In the decade that followed the passing of the British Nationality Act and the 
arrival of the Windrush, immigration to Britain was promoted on the grounds that 
cheap labour was required for post-war reconstruction. Yet, many in Britain resisted 
the presence of non-white migrants and mass immigration became known in public 
GHEDWHDV%ULWDLQ¶VµFRORXUSUREOHP¶ Anti-immigration campaigns involved violence 
towards non-white citizens, the most well-known examples being the 19µUDFHULRWV¶
in Nottingham and Notting Hill.6 5HVSRQGLQJWRWKHµFRORXUSUREOHP¶WKH0DFPLOODQ
government passed the Commonwealth Immigrants Act in 1962, which introduced 
strict immigration controls upon migrants from Caribbean, African and Asian 
countries on the basis that they UHIXVHGWRµLQWHJUDWH¶LQWR%ULWLVKVRFLHW\7  
 The shift from the earlier British Nationality Act to the Commonwealth 
,PPLJUDQWV $FW KHOSHG UHLQVFULEH D FRORQLDOLVW GHILQLWLRQ RI µ%ULWLVKQHVV¶ EDVHG RQ
race. The dilemma faced by many non-white migrants of being a citizen of the British 
Commonwealth but not considered British is depicted in a number of works by 
µ:LQGUXVK JHQHUDWLRQ¶ ZULWHUV In The Lonely Londoners and The Mimic Men the 
symbolic importance of domestic space offers both the promise of belonging and a 
EDUULHU WR XQFRQGLWLRQDO DFFHSWDQFH ZLWKLQ %ULWDLQ¶V ERUGHUV In his lecture Of 
Hospitality, Derrida provides a productive means of articulating this dilemma. 
Addressing the paradox at the heart of the concept of hospitality, which is 
simultaneously unconditional and conditional, Derrida discusses what he sees as the: 
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insoluble antinomy [...] between, on the one hand, The law of unlimited 
KRVSLWDOLW\WRJLYHWKHQHZDUULYDODOORIRQH¶VKRPHDQGRQHVHOIWRJLYHKLPRr 
KHU RQH¶V RZQ RXU RZQ ZLWKRXW DVNLQJ D QDPH RU FRPSHQVDWLRQ RU WKH
fulfilment of even the smallest condition), and on the other hand, the laws (in 
the plural), those rights and duties that are always conditioned and conditional.8 
 
:KDW'HUULGD¶VFRQFHptualization acknowledges is the importance of power, for the 
µODZRIKRVSLWDOLW\¶requires the host to have fixed boundaries that establish the home 
DV D VSDFH µWKDW PDNHV SRVVLEOH RQH¶V RZQ KRVSLWDOLW\¶ DQG LQ WXUQ RQH¶V VWDWXV DV
host.9 When an encroachPHQWXSRQ WKHKRPH LV IHOW WR WKUHDWHQ WKH µVRYHUHLJQW\¶RI
WKHKRVWQRWRQO\LVWKHRXWVLGHUUHJDUGHGDVµDQXQGHVLUDEOHIRUHLJQHUDQGYLUWXDOO\
DV DQ HQHP\¶ EXW µ>W@KLV RWKHU EHFRPHV D KRVWLOH VXEMHFW DQG , >WKH KRVW@ ULVN
becoming their KRVWDJH¶.10 Ultimately, absolute and unconditional hospitality is 
LPSRVVLEOHDVLWZRXOGLQWXUQGHVWUR\WKHGLVWLQFWLRQEHWZHHQµKRVW¶DQGµJXHVW¶DQG
thus the bases upon which hospitality is granted. Following Derrida, we can 
conceptualize the interior/exterior bounGDULHVRIWKHKRPHLQ6HOYRQ¶VDQG1DLSDXO¶V
texts as establishing the power relationship between host-nation and migrant and as 
sustaining a centre-periphery paradigm at a local level.  
The Lonely Londoners tells the story of the first generation of Caribbean 
immigrants to seWWOH LQ µWKH0RWKHU&RXQWU\¶ primarily through the experiences of a 
VPDOO JURXS RI IULHQGV DIIHFWLRQDWHO\ UHIHUUHG WR DV µWKH ER\V¶11 The novel brings 
together the Western novel form and the Calypso ballad to narrate a number of 
loosely related stories. As Selvon explains, for migrants from the Caribbean, London 
µWXUQHGRXWWREHDNLQGRIPHHWLQJSODFHZKHUHWKH-DPDLFDQPHWWKH7ULQLGDGLDQDQG
the Barbadian [for the first time] and they got to know one another, they got to 
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identify in a way as a people coming froPDFHUWDLQSDUWRIWKHZRUOG¶.12 Alongside the 
positive articulation of Caribbean unity, The Lonely Londoners, as MacPhee 
PDLQWDLQVµWUDFHVKRZWKHFRQVWUXFWLRQRI&RPPRQZHDOWKPLJUDQWVDV³LPPLJUDQWV´
(rather than as British FLWL]HQV DQG DV ³FRORXUHG´ SOD\V DQ LPSRUWDQW UROH LQ WKH
reciprocal construction of Britain as a nation rather than an empire¶.13 The treatment 
RI&DULEEHDQPLJUDQWVDVµRWKHU¶H[KLELWVDPRYHDZD\IURPµ%ULWLVKQHVV¶DVEHLQJDQ
identity available to all PHPEHUVRIWKH&RPPRQZHDOWKDQGWRZDUGVµPHPEHUVKLSRI
a racially dHILQHGQDWLRQDO FRPPXQLW\¶.14 What previous analyses have neglected in 
WKHLUH[DPLQDWLRQRIWKLVDVSHFWRIWKHQRYHOLV6HOYRQ¶VGHSLFWLRQRIdomestic space 
as aiding the exclusion of Caribbean migrants from that national community.15 
From the outset, The Lonely Londoners draws attention to the way in which 
the political debates surrounding immigration are played out at local levels, 
particularly evident in the difficulty of Caribbean migrants to find accommodation in 
London. Written in a Caribbean vernacular, the third-person narration describes how 
µ(QJOLVKSHRSOHVWDUWLQJWRPDNHUDEDERXWKRZWRRPXFK:HVW,QGLDQVFRPLQJWRWKH
FRXQWU\ >«@ DQG ELJ GLVFXVVLRQ JRLQJ RQ LQ 3DUliament about thH VLWXDWLRQ¶.16 The 
QRYHO¶V 7ULQLGDGLDQ SURWDJRQLVW 0RVHV $ORHWWD is introduced as the person who 
µknow which part [of London] they will slam door in your face and which part they 
ZLOOWDNHLQVSDGHV¶.17 It is a description of the dilemma faced by non-white migrants 
that IRUHJURXQGV WKH µJKHWWRL]DWLRQ¶ RI WKRVH FRQVLGHUHG WR EH XQZHOFRPH RXWVLGHUV
within a nation they had been taught to think of as their motherland. Moses and his 
IHOORZ &DULEEHDQ PLJUDQWV PD\ ZHOO EH ZHOFRPH WR HQWHU WKH IRUPHU µKHDUW RI WKe 
ZRUOG¶EXWFURVVLQJWKHERUGHUGRHVQRWLQIHUHTXDOLW\RUDFFHSWDQFH 
As a means of articulating the gap between the official acceptance of non-
white migrants as equal under the British Nationality Act and their sense of isolation 
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within British communities, Moses ironically appropriates tKH WHUP µ(QJOLVK
GLSORPDF\¶.18 Comparing the treatment of black people in Britain and America, he 
states: µ[I]Q$PHULFDWKH\GRQ¶WOLNH\RXDQGWKH\WHOO\RXVRVWUDLJKW >«@. Over here 
LV WKHROG(QJOLVKGLSORPDF\³WKDQN\RXVLU´DQG³KRZGR\RXGR´>«@, but when 
you go in the hotel or the restaurant they will politely tell you to haul¶.19 This 
awareness of the show of hospitality masking the reality of inhospitality frames 
0RVHV¶s ODPHQWDWLRQ LQ WKHQRYHO¶VFRQFOXVLRQ WKDW µ1RERG\ LQ/RQGRQGRHV UHDOO\
accept you. 7KH\WROHUDWH\RX\HVEXW\RXFDQ¶WJRLQWKHLUKRXVHDQG eat or sit down 
DQGWDON¶.20 The inhospitable treatment of Moses and his friends points to the way in 
which internal barriers to acceptance are set up after migrants have crossed the 
QDWLRQ¶VERUGHUV The hotel, the restaurant, and the home represent the impenetrable 
heart of the nation, and their thresholds allow for the continuation of centre-periphery 
relations in post-war British society.  
The landscape of The Lonely Londoners offers both the possibility of a unified 
Caribbean community and, at the same time, the marginalization of that community. 
1DLSDXO¶V The Mimic Men, by contrast, addresses the dilemma of some Anglicized 
colonial subjects who reject a migrant community but are also not wholly accepted as 
British. The novel is written in the style of a memoir and narrated in the first-person 
by Ralph Singh, a forty-year-old exiled politician from the fictional former British 
colony of Isabella, located in the Caribbean. The genre of the memoir foregrounds 
6LQJK¶VDWWHPSWWRDFKLHYHDOHYHORIFODULW\DQGFRhesion about his own identity. The 
GLIILFXOW\RIVXFKD WDVN IRU WKHFRORQLDO µPLPLFPDQ¶KRZHYHU LVVXJJHVWHGE\ WKH
PHPRLU¶VIUDJPHQWHGIRUm whereby each of the three parts, which relate to the three 
NH\ SHULRGV RI 6LQJK¶V OLIH are narrated inconsecutively. As Singh states in the 
QRYHO¶V FRQFOXVLRQ µD QDUUDWLYH LQ VHTXHQFH¶ ZRXOG VXJJHVW LW SRVVLEOH µWR LPSRVH
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RUGHU RQ P\ RZQ KLVWRU\¶21 ParW 2QH GHSLFWV 6LQJK¶V ILUVW YLVLW WR /RQGRQ DV D
student, Part Two concerns his childhood in Isabella and his return as an educated 
PHPEHURIWKHFRXQWU\¶V independent government, and Part Three addresses his exile 
to England due to his Indian heritage. ThH GLVUXSWHG FKURQRORJ\ RI 6LQJK¶V OLIH
unsettles any notion of a clear distinction between the past and present, emphasizing 
his conflicted sense of affinity and dislocation from both KLV%ULWLVKµPRWKHUODQG¶ and 
his former home of Isabella. 
When he arrives in post-war London as a student, Singh describes how he 
lLYHGLQDµERRN-VKDSHGURRP¶ at the top of a boarding house.22 From his viewpoint he 
does not see a rich and powerful motherland EXWERPEVLWHVXQGHUQHDWKDµOLYLGJUH\
VN\¶ZKHUHµWKLQOLQHVRIEURwn smoke [URVH@IURPXJO\FKLPQH\SRWV¶.23 Rather than 
a unified British community within which he could discover a sense of belonging, 
6LQJKH[SODLQVµ,IHOWDOOWKHPDJLFRIWKHFLW\JRDZD\DQGKDGDQLQWLPDWLRQRIWKH
forlornness of the city and of the SHRSOH ZKR OLYHG LQ LW¶.24 It is a recollection that 
GHSLFWV/RQGRQQRWDVDJUHDWPHWURSROLWDQFHQWUHZKHUHPLJUDQWVFRXOGILQGµRUGHU¶
VXUURXQGHGE\DµSURWHFWLYH¶HQYLURQPHQWEXWDVµDFRQJORPHUDWLRQRISULYDWHFHOOV¶
ZKHUHµZHDUHUHPLQGHGWKDW we are LQGLYLGXDOVXQLWV¶.25 In characterizing the city as 
a crumbling, atomized and impersonal space, The Mimic Men undermines both the 
FRORQLDOLVW QRWLRQ RI %ULWDLQ¶V FDSLWDO DV WKH µKHDUW RI WKH ZRUOG¶ DQG WKH PLJUDQW¶V
dream of belonging to a welcoming and beneficent nation. 
The domesticated space of the homeDQG6LQJK¶VLQDELOLW\WRHVWDEOLVKDVHQVH
of belonging following his exile from Isabella, foregrounds this disparity and 
emphasizes 6LQJK¶V GLOHPPD DV DQ ,QGR-Caribbean British subject without a home. 
On discovering a burgeoning migrant community in London upon his return, the 
Anglicized former politician is convinced of his higher social status. As Veena Singh 
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states, The Mimic Men LV FRQFHUQHG ZLWK WKRVH ZKR µORRN GRZQ RQ WKHLU RZQ
community, and also try to achieve the glor\RIWKHFRORQLDOFXOWXUH¶.26 Adopting the 
SHMRUDWLYH XVH RI WKH WHUP µLPPLJUDQW¶ 6LQJK GHVFULEHV how other exiled men and 
women who used to have political power in the colonies DUH IRUFHG WR OLYH µLQ WKH
lower-middle-class surroundLQJV¶ RI /RQGRQ ZKHUH WKH\ µSDVV IRU LPPLJUDQWV¶.27 
6LQJKFKRRVHVWRUHMHFWWKLVZD\RIOLIHLQIDYRXURIKRWHODFFRPPRGDWLRQVWDWLQJµ,
could not, like so many of my fellow exiles, live in a suburban semi-detached house; I 
could not pretend even to myself to be part of a community or to be putting down 
roots. >«@ , OLNH WKH IHHOLQJ RI LPSHUPDQHQFH¶.28 Yet, SLQJK¶V choice to reside in 
hotels following his exile, rather than put down roots in a community of immigrants, 
foregrounds the paradoxical nature of his role as an AnglicizHGµPLPLFPDQ¶ Just as, 
IRU +RPL . %KDEKD 6LQJK UHSUHVHQWV µD IODZHG FRORQLDO mimesis, in which to be 
Anglicized is emphatically QRW WR EH (QJOLVK¶ KLV SODFH RQ WKH SHULSKHU\ RI ERWK
indigenous and migrant communities leaves him in a permanent state of 
impermanence, where he will remain a guest and never a host.29  
7KH VLJQLILFDQW UHVSRQVHV RI µ:LQGUXVK¶ ZULWHUV WRZDUGV UDFLDO SUHMXGLFH LQ
post-ZDU%ULWDLQKDYHEHHQDFNQRZOHGJHGDVµSDUWLFLSDW>LQJ@LQWKHWUDQVIRUPDWLRQRI
centre-periphery relations aWWKHHQGRI(PSLUH¶.30 Yet, they have also been examined 
in a manner that upholds the view that white British writers were complicit in the 
marginalizDWLRQ RI %ULWDLQ¶V QRQ-white citizens through their silence on the issue of 
mass immigration.31 It is certainly true that the literature on immigration by white 
writers is by no means as extensive or discursively unified as that of writers from 
nations with a history of colonialism. The suggestion that white British writers exhibit 
a widespread silence overlooks what Peter J. Kalliney has recently discussed as the 
µLQWHU-FRORQLDOFRQWDFW¶WKDWZDVIDFLOLWDWHGE\µmetropolitan literary institutions¶such 
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as the BBC and publishing houses.32 :LWKLQ WKHVH VHWWLQJV µ>L@ntellectuals from 
different regions and continents could meet and swap ideas in the context of 
metropolitan organizDWLRQV¶33 Where Kalliney concentrates on established mid-
century writers, including T.S. Eliot and George Orwell, it is possible to examine how 
writers like Sillitoe and BXUJHVV ZKR HPHUJHG RXWVLGH RI %ULWDLQ¶V PHWURSROLWDQ
literary culture, intervene in debates relating to the marginalization of non-white 
migrants. It is precisely the diversity of approaches across a range of texts by both 
white and non-white writers that reveals the number of ambivalent and at times 
problematic depictions of the impact of mass immigration on British society.  
 
Crossing the threshold  
The domestic space of the home, viewed as establishing the fixed boundaries between 
acceptance and marginalization in The Lonely Londoners and as creating a separate 
migrant community in The Mimic Men, is disrupted by the arrival of African and 
Asian characters in 6LOOLWRH¶VDQG%XUJHVV¶V WH[WV. The symbolic use of the home in 
these novels foreshadows what SarD 8SVWRQH KDV FDOOHG WKH µGLVUXSWLRQ RI FRORQLDO
LGHDVRIVSDFH¶HYLGHQWLQODWHUWHxts by postcolonial writers.34 According to Upstone, 
WKH VXSSRVHGO\ µQDWXUDO¶ RUGHU RI %ULWLVK FRORQLDO KRPHV ± involving a racial and 
gendered hierarchy of master, colonial wife, servant and colonized outsider ± is 
politicized in postcolonial literature and revealed as an ideological construct, able to 
uphold ideas about segregation and the assumed superiority of British civilization. 
While this trope is more sustained in works by writers from nations with a history of 
FRORQLDOVXEMXJDWLRQ6LOOLWRH¶VDQG%XUJHVV¶VQRYHOVUHYHDODVKDUHGFRQFHUQZLWKWKH
way in which political debates regarding immigration are played out at a domestic 
level in post-war England. Examining their engagement with debates about the 
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µFRORXU SUREOHP¶ UHYHDOV WKHLU QRYHOV WR EH PXFK PRUH SURJUHVVLYH RQ WKH LVVXH RI
µUDFH¶WKDQSUHYLRXVUHDGLQJVVXJJHVW  
 The plot of Saturday Night and Sunday Morning revolves around the twenty-
one-year-old working class protagonist Arthur Seaton. Through Seaton the novel 
illuminates what Alan 6LQILHOGFDOOVµWKHVH[YLROHQFHDQGKXPDQLW\RIDQXQUHJDUGHG
(non-metropolitan) lower-FODVV \RXWKIXO XUEDQ VFHQH¶ H[SUHVVLQJ DQ µDQDUFKLF
contempt for the state, the ruling classes, empirH DQG SROLWLFDO SDUWLHV¶.35 This 
DUWLFXODWLRQ RI FRQWHPSW IRU PHWURSROLWDQ HVWDEOLVKPHQWV DQG WKH QRYHO¶V XVH RI D
specifically Nottinghamshire vernacular, has placed it as a prominent work of the 
Angry Young Men.36 A previously unexamined aspHFWRIWKHWH[WLV6LOOLWRH¶VXVHRI
the confines of the home to challenge the view of black African migrants as 
unwelcome in predominantly white working-class communities.  
,Q 3DUW 7ZR HQWLWOHG µ6XQGD\ 0RUQLQJ¶ 6LOOLWRH DGGUHVVHV WKH WUHDWPHQW RI
BritaiQ¶V QRQ-ZKLWH FLWL]HQV ZLWKLQ 1RWWLQJKDP¶V ZRUNLQJ FODVV FRPPXQLW\ WKURXJK
WKHPLQRUFKDUDFWHURI6DPDµFRORXUHGVROGLHUIURPWKH*ROG&RDVW¶DQGµDIULHQGRI
-RKQQ\¶V ZKR ZDV ZLWK WKH 5(V >WKH 5R\DO (QJLQHHUV@ LQ :HVW $IULFD¶.37 The 
UHIHUHQFH WR 6DP¶V VWatus as an African member of the British Army points to his 
paradoxical position as a citizen of the Commonwealth and yet considered an 
µRXWVLGHU¶WRWKH%ULWLVKQDWLRQ-state. +DYLQJEHHQWROGWRYLVLW-RKQQ\¶VIDPLO\ZKLOVW
in England to train as a mechanic, Sam enters the family home as an unknown 
outsider and a guest. By the end of his short stay, however, Sam is treated more like a 
member of the closely-knit family unit. 
 3RLQWHGO\ 6DP¶V YLVLW RFFXUV LQ WKH EXLOG-up to Christmas, a period 
characterized by goodwill and universal hospitality. ,Q WKLV VSLULW 6DP¶V DUULYDO
prompts a friendly reaction and he is given a place to stay, is invited to share meals 
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with the family and is introduced to the community as a whole through visits to the 
local pubs. Rather than evincing what Moses in The Lonely Londoners ironically 
UHIHUVWRDVWKHµROG(QJOLVKGLSORPDF\¶Saturday Night and Sunday Morning depicts 
DQ HQYLURQPHQW RI µXQLYHUVDO V\PSDWK\¶ WKDW VXUURXQGV 6DP, one where Ada ± 
-RKQQ\¶VZLIH± considers him to EHµOLNHP\RZQVRQ¶.38 Undermining the view of 
white British working class communities as insular and overwhelmingly hostile to 
immigration, the novel ± which was published in the year  of 1RWWLQJKDP¶VµUDFHULRW¶
± challenges the marginalization of non-white migrants and invites the reader to 
envisage a society that is accepting of racial and cultural difference.  
7KLV LVQRW WRVXJJHVW WKDW6LOOLWRH¶V WH[WSURYLGHVDQXQSUREOHPDWLFSRUWUD\DO
of the treatment of colonial and ex-colonial migrants in the 1950s. Articulating the 
YLHZRIEODFN$IULFDQVDVµEDFNZDUGV¶$GD¶V\RXQJHVWVRQBert twice refers to Sam 
DVDµ=XOX¶FRPPHQWVWKDWKHµWKLQNVDOOWHOHgrams are sent by tom-WRP¶, and suggests 
WKDWKLVGDUWVDELOLW\LVµDOHJDF\OHIWRYer from throwing assegDLV¶.39 %HUW¶VFRPPHQWV
however, represent a broader British view that is either ignored by the rest of the 
family or chastisHGDVZKHQ$GD WHOOVKLPWR µVKXWXS¶DIWHUKHVWDWHV WKDW6DPFDQ
only pay for WKLQJVµLQEHDGV¶.40 While Sillitoe presents the kind of view held by Bert 
WR EH RXW RI SODFH LQ WKH QRYHO¶V VHWWLQJ WKH novel is also arguably complicit in 
UHFLUFXODWLQJFRORQLDOLVWQRWLRQVRIWKHµQREOHVDYDJH¶LQWKHQDUUDWRU¶VGHVFULSWLRQVRI
6DPDVKDYLQJD µFDOPLQWHOOLJHQW IDFH¶DQGDV µVLPSOHDQGunselfconsciRXV¶.41 Such 
language can be seen as replaying a form of colonialist praise for what Marianna 
7RUJRYQLFN KDV GLVFXVVHG DV WKH SHUFHLYHG µLG\OOLF FORVHQHVV WR QDWXUH¶ RI EODFN
African societies.42 
6DP¶V VWDWXV LQ WKH WH[W DV D PLQRU FKDUDFWHU DSSearing in only one chapter, 
moreover, can be read as representative of the widely-held assumption in 1950s 
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Britain that the vast majority of migrants would not settle permanently. Behind the 
QRYHO¶VGHSLFWLRQRIJRRG-natured and convivial relations between %ULWDLQ¶VZKLWHDQG
non-ZKLWHFLWL]HQVOLHV6DP¶VVWDWXVDVDJXHVWZLWKDOORIWKHFRQGLWLRQVWKDWVXFKD
status implies: he is warmly welcomed into the household but there always remains 
the assumption that he will ultimately leave both the family home and the nation-state 
to return back to Africa. 7KLVFRQGLWLRQ LV HYLGHQW LQ WKHFKDSWHU¶VFRQFOXVLRQZKHQ
%HUWKDDVNV6DPµLIKHZRXOG ZULWHWRKHUIURP$IULFD¶.43 Sam may have traversed the 
threshold of the home but within the family unit, and the novel as a whole, he remains 
in many ways a peripheral figure.  
,WLVWKLVDVVXPSWLRQRIWKHJXHVW¶VXOWLPDWHGHSDUWXUHWKDWLVLQWHUURJDWHGLQThe 
Right to an Answer. The novel is narrated by the ex-pat businessman J.W. Denham, 
who returns from Tokyo to his suburban Midlands home to look after his ailing father. 
On this journey Denham meets a Sociology student from Sri Lanka (formerly Ceylon) 
called Mr. Raj, who is hoping to FRQGXFW UHVHDUFK RQ (QJOLVK VRFLHW\¶V µYLHZV RQ
problems of racLDO UHODWLRQVKLSV¶.44 Over WKH FRXUVH RI WKH QRYHO 'HQKDP¶V
relationship with Raj moves from the convivial to the hostile, staging the power 
struggle between those in Britain wishing to marginalize non-white migrants and new 
arrivals seeking to assert their equality and demand the µULJKWWRDQDQVZHU¶UHJDUGLQJ
their history of colonial subjugation.  
'HQKDP¶VIDWKHU¶VKRPHUHSUHVHQWVWKHILQDOEDUULHUWR5DMEHFRPLQJDFFepted 
as truly British and is the site where the distinction between resistance and acceptance 
becomes blurred. As ZHKDYHVHHQ WKHSURWDJRQLVWVRI6HOYRQ¶VDQG1DLSDXO¶V WH[WV
are unable to cross the final threshold which distinguishes the indigenous from the 
migrant citizen, while Sam in Saturday Night and Sunday Morning crosses this 
boundary but under the unspoken condition that he not outstay his welcome. 
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%XUJHVV¶V 0U 5DM QRW RQO\ WUDYHUVHV WKLV ERXQGDU\ EXW PDNHV 'HQKDP¶V IDWKHU¶V
home his own after being invited to stay as a lodger, ultimately threatening what 
Derrida refers to as the µVRYHUHLJQW\¶RIWKHKRVW.45 Reading The Right to an Answer as 
dramatizing the paradoxical nature of hospitality foregrounds the way in which the 
novel challenges static notions of racial and cultural difference and depicts mass 
immigration as a direct consequence of British colonialism.  
$OWKRXJK5DM¶Vand Denham¶V UHODWLRQVKLS provides the central thread of the 
novel, SUHYLRXV FULWLFLVP KDV FRQFHQWUDWHG RQ WKH QRYHO¶V GHSLFWLRQ RI WKH ULVH RI
permissiveness and mass culture within post-war British society.  Upon his return to 
the MLGODQGVIURP+RQJ.RQJ'HQKDPGLVFRYHUVZKDWKHFDOOVDµSRVW-war English 
PHVV¶ ZKHUH WKH VXEXUEDQ LQKDELWDQWV commit adultery and µVXEPLW WR WKH EOXH
hypnotic eye [of the television] and the absence of the need for thought or 
solidarity¶46 John J. Stinson notes that the relationship in the text between the moral 
redundancy of extra-marital affairs and the fragmentary impact of mass culture upon 
working-FODVVFRPPXQLWLHVVXJJHVWVµWKDWDQHTXDWLRQH[LVWVEHWZHHQPRUDOQHXWUDOLW\
and cultural and spiritual aWURSK\¶.47 Similarly, Bernard Bergonzi has characterized 
The Right to an Answer DVGHSLFWLQJµPRGHUQ(QJODQG¶DVµDIODWDQGGLVPDOSODFHRI
petty luVWV DQG IHHEOH DGXOWHULHV¶.48 Where the character of Mr. Raj is mentioned in 
these analyses it is often only DVDGHYLFHWKURXJKZKLFK'HQKDP¶VVWDWXVDVDQH[-pat 
outsider, able to view post-war England from a detached position, is paralleled and 
exaggerated.  
0RUHUHFHQWO\%XUJHVV¶VELRJUDSKHU$QGUHZ%LVZHOOKDVDFNQRZOHGJHGWKDW
µ>,@Q WUXWK>The Right to an Answer] is a novel about a foreign visitor who attempts 
ZLWKRQO\OLPLWHGVXFFHVVWRLQWHJUDWHLQWR(QJOLVKOLIH¶DQGLWLV0U5DMZKRLVµWKH
true focus of BurgeVV¶V LPDJLQDWLYH LQWHUHVW¶.49 Supporting this view, Burgess writes 
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in his autobiography that The Right to an Answer began as a µKLJKO\ PRUDO VWRU\¶ 
about the breakdown of marital bonds and the prevalence of adultery in post-war 
VXEXUELD EXW WKDW0U5DM µHPHUJHG IURPP\XQFRQVFLRXV IXOO\ DUPHG DQG DJDLQVW
my wilOKHWRRNRYHUWKHQRYHO¶.50 BurJHVV¶VXVHRIODQJXDJHLQGHVFULELQJWKHZULWLQJ
process, whereby the creator of the world in which the story takes place is rendered 
submissive against his will to the demands of a previously marginal character, points 
to what is arguably a more central theme than adultery: the arrival in the former 
LPSHULDOFHQWUHRIWKRVHZKRKDGUHPDLQHGIRUFHQWXULHVµRXWWKHUH¶RQWKHPDUJLQV 
The threshold to the home is a key symbol in responding to wider political 
debates about mass immigration. When Raj struggles to find accommodation, 
'HQKDPVXJJHVWV WKDWKH VWD\ LQKLV IDWKHU¶V VSDUH URRPZKLOH'HQKDP LV DZD\RQ
business. :KHQ KLV IDWKHU SURWHVWV DERXW µKDYLQJ EODFNLHV LQ WKH KRXVH¶ 'HQKDP
FRXQWHUVZLWKWKHVWDWHPHQWµ7KH\¶OOEHLQDOORXUKRPHV>@EODFNLHV of all colours, 
EHIRUHWKHFHQWXU\¶VRYHU¶.51 ,WLVDQH[FKDQJHWKDWVHWVXS'HQKDP¶VUHMHFWLRQRIZKDW
KH VHHV DV KLV IDWKHU¶V RXWPRGHG ZRUOGYLHZ UHJDUGLQJ QRQ-white migrants. More 
significantly, however, it also establishes the boundaries of the home as a microcosm 
of the nation, the threshold to which is being opened up to a new era of global 
migrancy. 
Despite expressing a level of acceptance regarding post-war immigration from 
WKHFRORQLHVDQGIRUPHUFRORQLHV'HQKDP¶VKRVSLWDOLW\LVUHYHDOHGWREHFRQGitional 
ZKHQKLVRZQµVRYHUHLJQW\¶DVKRVWLVSHUFHLYHGWREHXQGHUWKUHDW When he returns 
IURP7RN\RHDUO\IROORZLQJWKHQHZVRIKLVIDWKHU¶VGHDWKDenham discovers that the 
house has been decorated with objects belonging to Mr. Raj:  
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I looked round the room, which seemed different. Had death made it seem 
different? 1R LW ZDVQ¶W GHDWK LW ZDV 0U 5DM The room seemed to smell of 
Ceylon ± rancid, aromatic. On the table was a table-runner, I now noticed, of 
Ceylonese design. And with a real shock, I saw that the Rosa Bonheur 
[painting] was gone. In its place was a Ceylonese moonlight scene [...] I 
smelled for traces of my father, but nothing seemed left. >@%XWLWZDVQ¶WMXVWD
matter of possessions; it was as though the house bore no real stamp of his 
having lived there ± there was no after-flavour of my father, no echo.52 
 
Raj has not simply moved into the spare room, where his presence could be managed 
and contained, but has taken over the whole house, thus supplanting any trace of 
'HQKDP¶VIDWKHU The combination of sensory imagery, including what Denham can 
VHHDQGVPHOODVZHOODVWKHPHWDSKRULFDOXVHRIµDIWHU-IODYRXU¶SRLQWVWRWKHZD\LQ
ZKLFK'HQKDPSHUFHLYHV5DM¶Vpresence to be all-encompassing.  
When Raj returns to the house Denham instinctively adopts the role of the 
host, before acknowledging that a shift in power has occurred. +H WHOOV 5DM µ7DNH
your coat off. Sit down. Make yourself at home. Although, perhaps it ought to be you 
telling PHWRPDNHP\VHOIDWKRPH¶.53 'HQKDP¶VQHZVWDWXVDVµKRVWDJH¶UDWKHUWKDQ
host is further underlined by the fact that Raj is pointing a gun, bought for self-
defence, having initially suspected Denham to be an intruder. The two argue, with 
Denham accusing Raj of being responsible for the death of his father through 
negligence. When Raj threatens Denham with his gun and blocks him from leaving 
the house, Denham reveals the unspoken racism that has informed his view of Raj as 
µRWKHU¶WKURXJKRXWWKHQRYHOVKRXWLQJµ+RZGDUH\RXGRWKLVWRPHLQP\RZQKRPH 
[...] You bloody VWXSLGEODFNEDVWDUG¶.54 Pointedly, Denham reaffirms his ownership 
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RIWKHKRPHDQGWKXVKLVSRZHUDVKRVWWRGLFWDWH5DM¶VDFWLRQV 'HQKDP¶VUHJUHVVLRQ
LQWR UDFLVP DQG KLV UHGXFWLRQ RI 5DM WR QR PRUH WKDQ D µEODFN EDVWDUG¶ UHYHDOV WKH
limits of his hospitality and, by extension, WKH FRQGLWLRQV XSRQ ZKLFK %ULWDLQ¶V
immigration policy rests. In perceiving Raj as a threat to his power of hospitality, 
'HQKDPQRWRQO\UHWUDFWVWKDWKRVSLWDOLW\EXWDOVRGHQLHV5DM¶VKXPDQLW\LQUHJUHVVLYH
and racist terms, objectifying him in terms of his skin colour. 
 Having established the living room ± which is the domestic space that 
WUDGLWLRQDOO\VWDJHV WKHKRVW¶VKRVSLWDOLW\± as the politicized site of tension between 
the host-nation and the new arrival, this tension is presented by Burgess as a legacy of 
%ULWDLQ¶VKLVWRU\RIFRORQLDOH[SDQVLRQ. When Denham blames Raj for failing to look 
after his father properly5DMUHWDOLDWHVE\VWDWLQJµ<RXUIDWKHUZDVYHU\ZHOOORRNHG
after; perhaps, when one considers so many weighty historical factors, better than he 
GHVHUYHG¶.55 On being pressed by Denham as to what his father specifically had done 
ZURQJ5DMPDLQWDLQVµ,WLVQRWDTXHVWLRQRIZKDWKHSHUVRQDOO\KDGGRQHZURQJ>@
but of what people of his generation had done wrong by theiULJQRUDQFHRUW\UDQQ\¶.56 
5DM¶V DOOXVLRQRI6UL/DQND¶VKLVWRU\RI FRORQLDO VXEMXJDWLRQXQGHU WKH %ULWLVK WXUQV
WKHµFRORXUSUREOHP¶RQ LWVKHDGUDWKHUWKDQPDVVLPPLJUDWLRQEHLQJSUHVHQWHGDVD
threat to British society ± as many anti-immigration campaigns of the period 
maintained ± it is shown to be a consequence of centuries of tyrannical colonial rule 
from which all Britons have benefitted.  
Although The Right to an Answer¶V reaffirmation of racial conflict at the 
QRYHO¶V FOLPD[ VXJJHVWV WKDW WKH µFRORXU SUREOHP¶ LV XQVROYDEOH WKH WRQH RI WKH
conclusion is much more ambivalent. :KLOH'HQKDP LV WKH WH[W¶V VROH QDUUDWRU WKH
last word is given to Raj by way of an extract of his sociological study into race 
relationships that Denham discovers LQKLVIDWKHU¶VVSDUHURRP. In it Raj emphasizes 
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the need for love in its various forms to counter what he refers to as the astonishing 
µFDSDFLW\RISHRSOHIRUKDWUHG¶DQGWRDOORZPDQNLQGµWRWKLQNLQWHUPVRIODUJHUDQG
larger groups to which he must JLYHDOOHJLDQFH¶.57 7KHIUDJPHQWRI5DM¶VVRFLRORJLFDO
study ultimately calls for the breakdown of existing centre-periphery relations that 
uphold racial and cultural barriers in a world of increased migrancy and globally 
connected economic systems. 
5DM¶VFDOOIRUDOOHJLDQFHDWDVXSUDQDWLRQDOOHYHOLVRQO\DIUDJPHQWRIKLVVWXG\
and is left unfinished, leaving the novel to close with the pointedly inconclusive 
VHQWHQFH µ/RYH VHHPV LQHYLWDEOH QHFHVVDU\ DV QRUPDO DQG DV HDV\ D SURFHVV DV
respirationEXWXQIRUWXQDWHO\¶.58 The open-ended tone of pessimism in the final words 
XQGHUFXWV WKH LGHDOLVPRI5DM¶V FRPPLWPHQW WR µORYH¶ SURYLGLQJ DQDSSUHFLDWLRQRI
the problems ahead for a British society coming to terms with the legacy of 
colonialism. It is DFRQFOXVLRQWKDWHFKRHVWKHILQDOLPDJHRI(0)RUVWHU¶VA Passage 
to India (1924) in which Fielding asks that he and Dr. Aziz become friends. In 
response to Fielding, the Indian landscape and the architecture of power which has 
been built upon it ± reprHVHQWHG E\ µWKH WHPSOHV WKH WDQN WKH MDLO WKH SDODFH¶ ± 
DQVZHUµ1RQRW\HW¶.59 6LPLODUO\'HQKDPFRQFOXGHVWKDW5DMKDGµFRPHWRRVRRQIRU
WKH EOHQGLQJ¶ DQG WKDW KLV WKRXJKWV RQ UDFH UHODWLRQV LQ %ULWDLQ ZHUH µMXVW D
EHJLQQLQJ¶.60 Burgess would later atWHVWWRWKHIUXLWVRIWKDWµEHJLQQLQJ¶ZULWLQJLQWKH
epilogue to his non-fiction work Urgent Copy: Literary Studies  µ7KH%ULWLVK
withdrew from their colonies, but new colonies follow them home. We old colonial 
servants retire, but we find that we no longer have to yearn for the richness of a multi-
coloured, multi-FXOWXUDO VRFLHW\ LW¶V JURZLQJ KHUH DOO DURXQG XV¶.61 Rather than 
legitimating the marginalization of non-white migrants new to Britain through silence, 
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Burgess undermines the continuation of colonialist ideas about race and suggests that 
mass immigration is an inevitable and potentially positive legacy of colonialism.  
A comparative approach to literature written during the 1950s and 1960s, 
reveals how the texts by Selvon, Naipaul, Sillitoe and Burgess, which were produced 
at the moment of extensive decolonization and mass immigration highlight the way in 
which the racial distinctions that had sustained imperialism were far from being 
dismantled along with the Empire and were in fact deepened in the imperial centre. 
Throughout the latter half of the twentieth-century, debates about immigration have 
been characterized by a paradoxical commitment to WKHQRWLRQRI µPXOWLFXOWXUDOLVP¶
and the exclusion of non-white migrants and their families from mainstream British 
society. It is not the case that only migrant writers challenge such imperial discourses 
while white British writers remain silent on the contradictory ideologies underpinning 
policies of immigration. Indeed, such a view flattens the preoccupations of migrant 
and diaspora writers and texts by white British writers. The novels examined here in 
many ways remain ambivalent on the lasting impact of mass immigration in Britain, 
but they also offer a space in which to think beyond an understanding of community 
framed by inclusion and exclusion based on racial and cultural difference. 
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